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worthless for the critic, and vice versa. It is stuck together, not created. In the simplest primitive legend there is more of the philosophical quality of imagination than in this form once so highly considered.
A great deal more might be said about the period novel, but this must serve in a short survey of the major forms, to which it does not belong. The two outstanding works of prose fiction of the present age are almost certainly A la recherche du temps perdu and Ulysses. Neither is in the reigning tradition of the chronicle; and both have been claimed as new forms. For contemporary reasons they demand attention.
The first has been called, and clearly with justice, a great work. But it is exactly enough what it is entitled, an investigation and recreation of past scenes. It has more resemblance in form and spirit to Thackeray than to Tolstoy. Proust's starting-point, like Thackeray's, is the present, and his work is given unity, as Thackeray's was, by the perspective of the present, which puts all the past in its place and composes it into a picture, But in this pictured, spatial past Proust does not follow the beaten track, like Thackeray; he takes